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MESSAGE FROM

THE AMBASSADOR
EMBASSY OF ISRAEL-NAIROBI

MESSAGE FROM H.E. NOAH GAL GENDLER

Jamba,

Jsraed Is fich in creative talent; great innovative 2rt and designs
decorate the entrances of cities, and murals beaulify nearly every
flat curface. It only seems natural, then, that the lrasl postry space
is s0 well populated that It is difficult task Lo choose only five
Hebrew is the linguage of lsrael and Hebrew poetry has been
written without internaption from biblical times to the present.

The poetry of the past embodies extermal influgnces and intemal
traditions while incorporating religlous and national themes where
poets played a major role volcng the hardships and Joys durlng
tsraed’s founding

Torday, the poetry scene 1s more diverse, misch like the land itself,
coptaining motifs coming from the many cultares Jews have llved in
during 2000 years of exile,

it ks wath great honor and pleasure thal the Embassy of laraelin
Nairohi participates in the Sth edition of Kistrech Intermational
Powfry Festival In Kenya,

insuppart of the festival, the Embassy brought Amir Or Aviel, 2
renoswned Krael poet who combines the misteres of the spirlt with
the joys of the flesh, curious about mythology while carefully
examining the Hebrew language to participate

This support Is archestrgted by our believe that art is 4 need and
thus impacts greatly upon our social, econamic, palitical and
cultural lves.

Poetry fs ot Just 4 lingulstic gesture but serves a soclal function. It
helps to reinforce values in our society. It also adds beauty to the
world & world that 15 stlll far from being perfect and encourages us
1o pave a iWay towards 3 better ane.

This festival isan important evend for all srtists: upcaming poats,
student poets, rappess and spoken-wond artists. The evenl provides
an opportunity for upcoming poets toauguire skills from established
porets as weell as act a5 a platform on which established poets
support the beginners and acquire raw materials for their poetry,
The festival is 2 wiay of poriraying the other side of lsrarl, beyond
the commenly known technological, sgnicultural and secunty

ﬂ:lii;r.ement bt rather highlight the cultural and softer side of eur H ! E ; No A H G AL G E N DLER

This In tune is to strenathen the bitatesal relations between lirael
and Kariya forging farvard to many more different aspects of our A m ba 55d dﬂ J
nations Embassy of Israel Nairobi

W loak forward to participating in many more future edition of the
festival which we are certain will be getting better and better

I, therefore, wish all of you an énjoyable festival, healthy interac-
tions and a mutual learning from one another,

Auantesana. Shalam.

ANBASSADOR
Embassy of lsrael Nairobl.



MESSAGE FROM

THE PATRON

Welcome to the Sth edition of Ristrech Intemational Postry Festival in
Kenya. Kisil Univiesity has bacome a Gasting partnee of this gvent, Fos the
Ath year running, we haye supported this festival in terms of transport.
lunch, vanue, and the publication of the festival's almanac, We thank
WORLA, Mingstry of Education and Cullure of Gyprus, One Single Rose,
Goethe institut and the lsrae] Embassy for Juining us in supparting this
event. We urge other art organizations araund the werld (o alsa lend 3
hand,
Our assistance is based on the bekef that any support given to art is
support to humanity, Art in its very nature promotes quality of Iife. It has
sclentifically been proved that visual expression, listening to music,
writing a qood poem, or reading a good plece, adds benefits e lifest
improvies personal growth and weliness. Art has also been proven |o be
therapeutic The integration of art in ouredication systeme and into our
daily lives can, therefore, result mio better outcomes.
Poetry played a big role in the preliterate society in Africa. The Abagusii
peaple, the comminity where | hail from, for instance, used to formulate
lyrles o classical poetry called emeine. Emeine enforced values, served as
3 reseryolr for our history, informed the econamic, political and cultural
aspects of our community. Emeing, unlike sther onal poetry of the
Abagusii, did not accept improvisations: A poet could not subtract or add
fs/hier owm flavour to the lyrics 39 hefshe did to other forms of our ol
poetry. Emeing were fixed dassical poems and were to be sung thie way
theey were compnsed by the poit Emeing were sung by old peaple,
usially men when partying, Young peaple and women did nol compose
of sing tham.
The compasition of emeine was called okobiners emeing, This tem is
feriver from the word okobing, which refers to the labour pain a woman
experiences when giving birth. The composition and singing of emeine
was this equated to this pain since It riquired a lot of effart in meditat-
Ing and armanging the poem. In the absence of paper, pen and (emputer,
the poet degiended on menory In' his composition and singing, which
wias very difficult and posed a |ot of challenges.
The sad part of the story is that every old man in the community was
expected 1o know how te compose and sing emefno, He was sxpected to
use the creative language of the people. [t was unfortunate for a man
whiy could not kobing emeing, who could not compose a poem. Such a
tman was despised and ridiculed for not knowing how to speak in Lhe
ireative language of hiz people. The following posm; Osangore Emeino
Niebitonga, which | am about to sing states the importance with which
our peaple, the Abagusll, held poetry.

Eee onye aye tochi meino

Ogende o’Kwamboka o'Miranyi

Eea anye aye tochi meino

Ogende o'Kwamboka o'Miranyi

Ogende o'Kwamboka o'Miranyi
Dsangore emeino n'ebitonga

Ogende o'Kwambola o'Miranyi
Dsangore emeino n'ebitonga

N'ebitonga

Nebitonga
Osangore emeino n'ebitonga

n KISTRECHZOTT

N'ebitonga
Iebitonga
Osangore emeino n'ehitonga

Oralya-a, oralya-a
(hingero bonyangero-tal

This classical poem ridicules an old man who could not compose and
sing emeinn, the Abagusi| dassical poetry. The poem tells him that,
since he could not speak the beautiful language of the people, he
better go and acquire this skl from Kwambeoka, & woman in the
community. In those days, for a man to be referred to 4 woman fo
seek wisdom, or skills in poetry composition, was in itself humiliat-
ing. One was considered as a no-body, Hat man enough.

To complete my speech, let me reiterate the importance of poetry to
humanity. To do <o, let me quote from Parcy Bysshe Shellay’s 1821
pesay, A Defence of Poetry, Here the author states thal:

“Poetry 15 indeed somering divie 11 i5 af anee the centre and
aeumfereace of kngeledge, ot i that which comprafends alf

selene, i et o vehieh ol science must e seferred T i ot thie same
Hire the roat e bfassom nf all prer systems of thought: it i that fram
wluich ol seiring, cud thut fuich edarny all- aod that wiicly € blighted
denias the St and the seed. and withfiolds from the barmen warld the
ngenshmest and e soccession of the saons of the free of fife, It 5 the
perfect and consummuate surface ond Bloam af afl things”



MESSAGE FROM

THE EDITOR

Kistrech Poetry Festival began as 3 small event in 2013, In that year we
recelved 4 handful of posts Since thei the Festival hias grown in leaps
and beunds, attracting hli{ ames in poetry circles, The Testival fas
definitely become one of Afnca’s biggest likerary events:We thank the
poets wha hive made this happen. To pay for their accommodation and
foud —something we should provide as a festival — s in tself a sacrifice.
It i an enormous commitment and devetion to art and humanity

This year's event is spiced with the participation of student-poiets and
tocal spoken-word artists. The inclusion of a visit to Maasal Mara Game
Reserve adds flavour and excltement 1o the event. We alsa shall be
Jointng, far the first fime, Misango Intermational Aris Festival in Kisumu
(ity, Hotels and institutions around the venue have afso xpressed
interest to host us to read and perform postryin their places

Wie thark the Kisi University for their continued sapport for the last five
years. The institution has been able to provide stationeries, ground
transport during the festival, lunch for our poets, venue, as well as
funding the festival's magazine We are glad this year that the lsral
Embassy is giving a3 small wpﬁnrt 1o this event, 2s well 25 sponsaring the
Israed poet, Amir Or. We also thank the Goethe Institut for supporting the
tw German artists, Noea Gomringer & Philipp Scholz. We recognize the
continued support given to us by NORLA (Norwegian Literature Abroad)
wh, In 2016, supported the Norwegian poet, Gunnar Weariess, and this
year, funds the parficpation of Hilde Susan Jaegtnes. We are glad that
Netherlands Literature Foundation was able to fund the Duteh poet.
Hagar Peeters, in 2016 but could not do so again this year due to the
inability of the festival to provide food and accommodation to poets. The
[uteh organization’s sponsorship s pegaed onthé condition that a
festival to which Dutch poets participate should be sble to provide food
and accommodation—:iomething we corrently coult not afford.

I finally would like to ricognize the sacrifice put forvard by this year's
participants whiare paying mest of thelr costs, Your participation s a
great contribution to this festival, since without your financial effort, this
event will not happen, Great thanks to you, poets. Enjoy the 2017
edition,

Your participation is a great contribution fo
this festival, since without your financial
effort, this event will not happen.

Great thanks to you, poets.
Enjoy the 2017 edition.

KISTRECI2017 i)
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The Goethe-Institut ts the cultural institute of the Federal Republic of
Garrnany with a global reach,

We promate knowledge of the German language abroad and foster
international rultural cooperation. We convey a comprehensive image of
Germany by providing Infarmation about cultural, sockel and politieal life
i our natm Our cultural apd educational programmes encourage
intercultural dialogue and enable cultural invalvement. They strangthen
the development of structures in civil society and foster worldwide
maulity.

With our netwark of Gosthe-Instituts, Goethe Cemtres, cultural societies,
reading rooms and exam and language leaming centres, we have been
the first point of contact for many with Germany for over sixty years. Our
long-lasting partnerships with feading institutions 2nd individualzin
over ninety countries create enduring trust in Gemany, We are partoiers
for all who actively engage with Germany and its culture, working
Independently and without political ties.

Thvﬁuﬂu—lmﬂ'mtinm

{ne important goeal of the Gmtha Institut Nairobi is to promote
International cultural copperation by organizing a broad variety of
events o present German culture. We also support loral artists seeking
partnerships and collaborations with artists from Germany, This year, we
are glad to have fatilitated the participation of twe German artists at the
Kistruch Poetry Festival — Nora Gomringer and Philipp Schelz. The
Goetha: Institut Mairobi offers workshops and teacher training seminars
for teachers of German asa second language, and also providesan
extensive examination programme. Leaming about Germian |ife and
culture |s an Integral part of our language courses.

Th Information centre of the Goothe-Institut Naitobi servis 26 4
resource for these interested in contemparary Germany, 2nd for those
interested in teaching and studying German as a foreign fanguage. Maore
thn 7,000 bugks, DYDs, CO-ROMs and computer software are avallable.

litical ties.

GOETHE
INSTITUT

“e are partners for all who actively engage
th Germany and its culture,
king independently and withont

|..-'=::|_'i.;-m:ﬂ
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W would ke to thank sponsart of ds years feutival Much gratltude goes te Kisi Univessity wha are our makn funder. The institution proyides
thie wen, lundh, grotnd ransport, stationeties and the festival magazine. Thie [siael Bmbassy, Wi are our second partoer, Hinds the
parficipation of the skxall poet, dmae O, and qrees the festival o smail support (USO 17,0000, The NORLA (Norwegian Literatiure Abroad)
sopports the particpation of the Norwegian poet, Hilde Susan Jaegtaes. Goathe Ingtitot-Haimb supports the Gemman artists, Norz Gommmger
and Philipp Scholz, Thie Ministry of Education and Culture of Cyprus pays costs of the poet, Lity Michaelides. The rest of the artists come to the
event of thelr own. We would ke Lo thank the peets and the above mentioned sponsors far thelr dedicabion end commitmens to this even)
When a poet b sponsonid by thie 2bove mentldned agenctes it to the bendfit and qrowth of this Festival, A1) preople benefits, Incuding
stiifents, upoaming poets, foreign and local artists THat i why we place thair logos on all aur publications as o way of edcogaizing their
suppart to the partiopatmg pects Supparf given to the post 15 support given 1o the fechival.
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Amir Or

ISRAEL

Amir or, the lsrael) poet, novelist and essayist, has been recognized as o
major new generation voice in world (tessture. He s the suthor of eleven
volumes of poetry, the latest being Prophecy of the Madman (2012, Logt
— splected pogms 1977-2013 (20030 and Wings (2015), His paems have
boen translated inte more than forty languages, and have appeared in
En&rry Journals; anthologies and literary sites, as well as in twenty three
hooks in Eorope, America and fsia

Among them are Poern and Day (English by Dedalus, Irefand, 2004,
2006, ); The Musewm of Time (English by Art Aark, 2009; Dutch, Azul Press
2002, Serbian, Arhipelag 2015), Mirsela/Milagea [Spanish/English, Urpi
Editores, U5 2017, Havana 2012), Loot (Serbian, Arliipelag Press 2012,
2014, Siirden, Turkish 2074), Le Musée du Temps (Editons de [‘Amandier,
2013}, Tredicl Foesie (1talkan, Milan 2004} and [5a Logos (Art Aark 2015),
His movels include The Song of Tahirz (2001), a fictional eple in metersd
prase and The Kingdom, a novel abaut the (e of King David.

He is a descendant of

a renomned Rabbis dynasty,
amony them Elimelech of
Lizhensk and Rash,
whose family line goes

back to King David.

Or translated imo Hebrew-eight prose and peetry books, including The
Gospel of Thomas; Limb Loosening Desire, an anthology of etic Greek
poetey and Storles from the Mahabharata; as well as modern poets ke
Seamus Heaney, Ann Sexton, Shuntar Taniawa, Jidl Majia, Fiona
Sampson, and Ansatassis Vistonitle. His selected translations Peetry of
Many Peems is published this year, Far his translations fram ancient Greek
Ot received the Honorary Prize of the lsraeli Minister of Culture.

(r gave reatlings and lectured |mdazens of festivals and conferences
worldwide, He [s the eecipient of lsraell and intemalional poetry awands,
Including the Pleiades tribute 2000 of the Struga Poetry festival far having
madi “a significant contnibution to moderm workd poetry”, the Fulbright
fsard for Writers, the Bamstein Prize, the Prime Minsters Postry Prize,
the Oenaumi |iterary prize 2010 of the Tetevo Poetry Festival, the Strona
Wine Poetry prize 2013, the Stefan Mitrov Ljubita international Awand
2074 of The Budva City Theater and the European Atlas of Lyrlcs prize
2016 a5 well as Fellowships from the University of lowa, the Jewish-He-
Lrewe Centre of the University of Dxford, Fondacion Yalparaisa Spain,
Hawthernden Castie Scotland, the Insh Hemnrich Ball Foundation and
athers. Or gave readings and lectured In dazens of festivals and confer-
ences workdwide, and has been a quest writer at several (ultural
institutions, among them the Literarlsche Collaquiim Berfin, Chattanoo-
gah University and Lhe bikon University, Tokyo.

O was borm an Tel Av, 1956, His grandparents emigrated from Poland in
the 1930's and came 1o lsrael 35 Zionist pioneers. He i5 & destendant of &

renownied Rabbis dynasty, among them Elimelech of Lishensk and Rashi,
whose family line goes back ta King David.

O faunded a meditation and therapy centre and aspiritual commune in
Jerusalem. He studied Fhitosophy and Comparative Religion in the
Hebirew University In Jerusalem, and lectured there an Anclert Greek
Rl laron,

Ha has published numergws papers, articles and essays on literature,
sagiety, comparative religion and the classics: in 1990 Or founded the
Helicon Soclety for the Adwancement of Poetry i lsrael. In 1993 he 56t up
the Arablc-Hebrew Hellcon Postry School and developed the school's
moneesing integrated methodologies of teaching creative writing, and
taight it in lerael, U5, fustria, UK and Jagan, Orhas served as
Editor-in-Chiof of Helleon's journal and its serles of poetry books. In 2001
he founded the Shaar International Poetry Festival and has been its
Artistic Director, He bs a fuunding member of the World Poetry Movement
and of the Eurpean Assothation of Writing Programs. Or serves as editor of
the Catuy poetry books series, 35 natinnal editor of the intermatinnal
poetry magazines Atlas and Blesoll, and 452 natlenal coordinater for the
LN, sponsored UPC venture, “Poets for Peace”

HIFFHE!LHIHITB



Urpheus
FPrayer

We have stood in the square hungry to be
and, like mountain shadows,

covered the city with pictures of a waking
sleap.
Was she there or wasn't she?

A stranger in my body, able and yet unable,
| tried the air:

"How many more years will we walk these
dead sands?

The mountain is glimpsed like a vision er a
mirage, Sands move o uhderfoot

like a memory with no beginning, and each
place is every place.

Does the way go up or down? Are you hers,
behind my gaze?

Is. my gaze there, ahead of me? Where have
we come from?

Alone, the two of us have crossed vast
marshes on the slowly melting faces of the
drowned,

For years we've been immortal.

In the atiic, In Amsterdam, We saw terrible
sorrow in thewindow,

How much lenger shall we walk betwesn
death and death,

sand and sand?

A new past give us. a new death give us.
Give us this day the life of the day.

- by Amir Or.

m KISTRECH2017



ANSELM
BERRIGAN

USA

Aorselrn Beyvigan ks 3 poet viorkireg In o, seiial, and stand-dlone
forms, shinpad to make space for [3nguage to opesate on asmany
of its known and imknown levels as passible. He i the author of
eight boaks of poetry, two <ollaborative bonks, and several
rhapboeks. Barrlgan's buoks of poetry Zero Star Hotel {Edge,
20027 Feew Coll {Clty Liyhis Books, 2000): Motus fram [rrelovancs
{Wave Bools, 2011); a sefection fram an oageing series, Pregrets
{Vagabond Press, 2014); the book-length scroll Primitiee State
{Edge. 20050, and Come In Alone (Wave Bovks, 2016), a book of
P Conmiposed ol ot the edge of the page. Benlgan & the
Paetey Flitor for The Bmokiyn Rall, an arts and culture monthly
He co-edited The Collected Paems of Ted Bemgan (L. Callfomia
2005) and the Selected Poems of Ted Beerigan (1, California,
2007 with hls mother Alice Notley and brother Edmend Berrigan
He also edited What |s Poetry? Lust kidding, | know you knisw)
Interviews from the Paetry Project Newsletter 1953-2009 (Wave
Baoks, 2017, From 2003- 2007 Berrigan was Artistic Directos of
The Poetry Project at St Mark's Church, where he alsa Hiosted the
Wednesday tight Reading Sernes: He i= Co-Chair, Writing at the
Miltan Avery Graduate Schiool of the Arts interdisciplinary M.EA
program, and also teaches part-tme at Brooklyn College. Berrigan
I 2007 Grant Reclplent i Pastey from The Foundatlon far
Contemporary Art=

He is the anthor of
eight books of poetry,
two collaborative books,
and several chapbooks.

T ol the swasted walting to be'laved
unable to identify any love comir B

your movement, a gym of gestures
thin, in hopor of something
A, lnes ender our ears, [nes swim
» olir facas, we enable brutality sgalnst
our wishes, which are baredy known 1o us &
trat's a s, we're too many Lo kn Iy
o Mlower o star, If mothing & wvallable, y
g have yoor wise tr2nstatjons, you hive them
already, your whole setise of truth is fed laterally
pity the appled endin inly o desperate face
commanding us to bédgin again, I the hook wasi
sl I°d rai
witha list,
the sweet powidered hard care from the blaoming
old shit store, | was wrorg G 53y e up thers, b
I ol W ot e out a Lo teem X lEndlon
A a5 pure daylight stays ot of the Way

by
Anselm
Berrigan
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- BY ATAOL BEHRAMOGLU

I've learned some things from having lived:

If you're alive, experience one thing with all your power

Your beloved should be wom out from being kissed

fnd you should drop exhausted from the smelling of o Rower

A persan can gaze at the sky for hours

Can gaze for howrs at a bird, 4 child, the sea
To live on the earth is to hecome part of il
To strike down roots that won't pull free

If you ching to anything, tightly hotd a friend

Fight for something with every mustle, whole hnﬂ}'. all your passion
And If you lay yourself for a time on the warm heach

Let yourself rest like a grain of sand, a l=af, stona

m FISTHECHEDT?

Ataol

Behramoglu

leamed FemgE Cilngy

Bistant fands should draw you, people you don't know
Toyread every book, knaw other's ves, you should be burning
Exchange nathing for a glass of water's joy

Mo meatter how much the pleasure, fill vour life with yearming

You shoubd know sorrow, honorably, with all your belng
Becaise the pains, like joys, make a person grow

Yout blood should mingle in the great cireulation of lfe
And in your ulns.]ifv“!- endless fresh blood should flow

F've Irarned some things from having lived:

Ifyou're allve, experience fargely, merge with Aivers, heavns,
osmes

Far what we call living is 2 aiff given to life

A life {5 a gift bestowed upan s



BRENDA
MORAA
MORARA

Brenda Morad Morara, known as Bree the poet, is 19 years
o, She is a second year student at Kisii University, pursuing
a Bachelor of Education degre in English & Literature. She is
a spoken word poet and a theatre practivioner, She is the
017 winner in the Kenyan cardiovascular heaith poetry
competition inwhich poets from 36 countles participated,
Hrenda has written a hundred poems which che langs to
publish. Bretda’s misskon s to inspire young poets and
upcoming spoken-word artists by leading them to platfoms
where their talents can be showcased,

SHE IS THE 2017 WINNER

Make Me a Star

Wbk v e il Ll me Lo gl s
Gral me bafore edlity swialfows me

Command silence to lsten to me

Let me talk to the airs

Walk with ime to the Land of laughters

Blow the wine away fram iy sight

Shieltar weith b pndar the raing

Allow the thundectoctrike our feet

ek the moon and bring it tome

Frettl vy hoart amd count every bpat of it
futshine the sun apd rlse from the west

Slop the waves of the s

Make the bitds and the Lees to sing my name..,,
and come...come ane weshall play yoda under the
WtEr. came

- by Brenda Moraa Morara

IN THE KENYAN CARDIOVASCULAR
HEALTH POETRY COMPETITION IN WHICH
POETS FROM 36 COUNTIES PARTICIPATED.



CHRISTOPHER
OKEMWR

KENYA

Christopher Okemwa's novel, Sabina and the Mystery of the Ogre
won the 2015 Burt Award for African |iterature (Kenya), Okemwa
Is the faurider and the current director of Kistrech Intermational
Petry Festival in Kenya, He holds an MA degree in literature from
th University of Nairobi. His dectoral study 3t Mol University In
Kenya focuses on the ‘Literary-Gangsta' Performance Poetry in
ﬁenyahﬁa currently teaches Creative Writing at Kasi University,
gnya.

He has published thiee collections of poetry: Tkl Love (2004,
Watermark, USA), The Gong {2000, Nsemia Inc. Publishers,
Canada) and a bilingual (Frenchy/English) poetry collection
Purgatonus lgnis (2015, Nsemia Inc. Publishers & Poesie
Premiere-Online). He has also authored and published thiee
tollections of children’s stories The Village Queen, The Visitor at
the Gats, and Let Us Keep Tiger (2009, 2000, 2010, Paulines
Africa), The lateer was nominated for Joma Henyam Prize for
Literature in Kenya in 2011, Okemwa has also published a
collection of adult short-stones, Chubot, the Cursed One and Other
Storles (2011, Nsemia Inc), His Oral Lirerature text, Riddles of the
Abagusii People of Renya: Gems of Wisdom from the African
Continent was also published in 2011, His other aral literature text,
Tha Proverbs of the Abagust of Kenya! Meanng & Application ws
published in-2012. In 2014, Okemwa rolled put a series of twelve
titles of Abagusil folktales, namely Ogasusu na Oganchogu,
Ogastesu na Okanyana au, Ogasusu ra Okanyambu, Ogatusy na
Egetondn, Dkabaki na Dkanyambobe, Okangombe na Dgasimba,
Ogasust na Abana B'0ganchoqu, Kerangeti na Keranting,
Nyamege na dmoiseke Omonda, Getirn na Rirabwon), Abamura
Batato and Omaoiseke Emm;raklent In 2015 his novelta, Sabing
and the Mystery of the Ogre, won Burt Award for African
Liteeature.

In 2015
his novella, Sabina and the

Mystery of the QOgre,
won Burt Award
for African Literature.
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Dr.Evans

Gesura
Mecha

Evans Gesura Mecha s a poetand a linguist. A member of Kistrech
Theatre International, e &5 afso a lecturer of linguistics at the departme
of languages and Literature, Kisil University, He obtained a Doctor of
Philosophy degree in Linguistics from the University of Nalrobi in 2013,
He has had 2 <hort stint as Head of Department and Lecturer in Uganda
Kampala Univessity besides a Jong tareer as a teacher of Engllsh and
Literatuee in English In:a number of Secondary Scheols in Kenya. Ha has
published numerous academic papers, including “| mean what | say and
Say What | Mean: A Case of Double Entendres in Ekequsil” (Opande, N &
Mecha G.E. 2015, Journal of Cognitive Science) and “The Prolegomennn
Complete and Partial Homomorphisms in the Syntax-Semantics Interfac
in Grammars” (Metha EG. 2017, ICPLT Conference Proceedings)

You hirvee once agati come to see whit this dark hom of the continent b
to offier in the way of poetry and its shadow: philosophy, fur that |
welcome you all. Where we are, | cannat tell sither with the ald maps or
the new ane, since the art of carthagraphy is a tricky one_ | scanned the
newest of maps, amd | cannot tell whether this part of the continent is tie
dark hom, or south of the Sahara, o the Savanah of camage or equingx.
of despain | stannad the oldeat, | could not tell whether it s in anclént
Aegyptos or cush, or troglodyte, famed for breeding the factest dwarfs, or
Ethinpia, the cauldron of lowly deeds, or the Source of the Nile, the
fountain of all knowledge. | think it is all of that, a fair mingling of fair
and foul.

One <an consider anything that we now eall sclence, but the bleom of the
Incandescent scts of creativity that poetry conepives and philosophy
nirtures, Postry and Philosophi are not subjects that practical minds in
this hub for anybody wha does the business of taking away ores of little
value to ¢ from some warring comers of the dark continent, or If you
prefer The Heart of Darkniess, hoth for poetry and philosophy too, which
are the sublects for private preoccupation far theoreticat minds Ifke mine.
Paetry and r‘hllu;why, wihich forever tange, are tragic palr in the ears of
the rullng classes, in this junale of art where the drum broke long before
it was. Perhaps, we whose greatest achizvement was to build pyramids; if
fyramids are graves of pharachs, revere death. Poetry 14 greater than
science; just as the sur is to the moon, since soience enly Is & fading
satelliteof the sun, in a continent that has killed its Sun, as K2n Sarowiwa
once put it. This continent will only get it right again when it will
rediscover poetry as the anchent bul?dm of Pyramids did {who burted it
with Gold when it had got rotten in the hands of medinerity), and
indmials and fossils will stup belng the centre of tourist attraction.

Since our greatest trophies are skeletons of apes; and our greatest freastire
trove Tht;_ﬁrawya:d, IEIEI'I let's study Philosophy. I death is our greatest
concern then we should revere Philosophy, 45 one Hamlock drinkard had it,
Philosophy teaches us how to die. What cﬁ:ﬂs Poetry teach us? The ‘celerity
to die’like Cleapatral The | wish you ‘the joy of the worm!

Africa bas had its Prince of poets perhaps, and few In this country can
fathom the depths of the divine sea he takes us Lo, This Christophier Okigbo:

Before you | stand, Mother ldeto
Before vour witerly presence...

And this priesthoad, the christening, the holy ablution &t the waterly
presence, better than the glistening of nymph and Neveid on the sea-surf, 3
litthe spangled with moonfight, is known ta the young of this Nation, which
dreads the heaven of Dante; as il dreads the Infemo of Hemer, begause of
the repetitions exam of iterature which most weuld wish to pass by
default. Some pass by the sid of wind, sometimes called txygen, to become
deaf chanters of the Muse, well, Milton wrote best when blind, but many
with clear-eyes sea nothing to'write abaut. It I5 the eternal puzzle, mayhe

Ahere is 2 gadly for poetry, but it enly bites Philosophers, in this comer: of

[oom.

How will they attaln the spnthests of earth and heaven, the synesthetc
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synthesks of sarth and hieaven, the synestiietic fusion of dust and spisit,
tie very essence of life, if they have never had 4 passing gfance at the Sun
of the Divine Comedy? How can they transhumanizes PerVerba®

The education offered in Institutionalised system in the darkest regions of
the keart of darkness has been appropriately named as factory education,
This kind of education is purely market oriented. The market i< defined
parchially as serving the trades such as are seen to thirive in the local
markets; it ignores the global trends which sometimes disturb this
Rubson Crusoe polieies of shverelgrty, In essence, these post-dictive
prolicies are trapped In the past which is ne longer there, and are the
worst form of regressive inking. They Tack vision and da not even have a
rightful presenca today. Yot they are trumpeted by the status que, whose
entire thinking 15 drivers by some tom bread-hasket.

The factory educstion s nun by s sét of dmih as, lihe creating equality. It
SSUIMES EVEryone can engage in abstract thinking, and everyone can be
highly ereative if detained in the diingeans of medioerity built by having
ponrly written curricula interpreted by copy typist who do not understand
whit they copy. Then those who fall in the system transit te being
teachers of the coming generation, because those who excel are
considered anathema, The body palitic then engages on an enslaught of
larifying medieoity and burying any form of glitism, The foolish and
Ignarant of folks are considered to be wiser than the leamed, which is the
cancer of the wesi, and common Sense (€ seen as superior (o soende
Pseudoscience is preferred to science: and all manner of confidence men
run the show. This |s the subject of the best of literature in the continent,
if one examines Soyinka’s Madmen and Specialists, The Road and The
Strong Breed.

Thiugh | give Soyinka a laurel, [ consider him to have been given the
hobel for so many wiong reasons. He was because his art is the most
Grecian anil least Mrican, if Grecian is unfversal, 1 1s Grecian because it
builds on & Gredian cormuption of construin dg a pantheon of Gods. Soyinka
Is & god of so many Grecian gads, Daue and all ather demi gods. If
Soyinka’s yods are Gredan, they are so becavse all the Philosophars -
Mato, Anstothe, Pythagoras— are all the chifdren of the esoteric lore
taught i Egypt, then diluted by a construal of many meanmaless deities,
while the DE'l[Ihlil‘r imalds still ratse an altar 1o an Unknown lgud that
Soyinka does not see.

A typical African cannat think of more than One God; Moses lsamit of the
Monotheistic creed and of the cleantiness Creumeision in Eqypt. The
miany gods were the ozation of the Greclan general, Sutes, who wanted
to make 2 god. Leaders try to force men to deify them o date; i takes the
fowren of being declared President for Live"and eonsidering the imagining
of the death of a siLting president as treasen. Powier & so swieel that il
mazkes some men think they will nevar suffer corruptaon; so Christ must
notdie, if he does he only visits hell and must resurrect, Who needs such a
dogma uther than the mad king to legitimize his relgn?

Well, coming closer home, the only poet most people give some
accoladesaround is Oket p'Bitel, fram acress the barder, Uganda (do not
forget that where we are was part of Uganda Protectorate; and the
Kabika did reign here ance on bebalf of Caliban’s commanwealth. Wedl,
e bs renvowenied for a few sangs. Horn of my Love, Song of Lawlng, Song of
Dol and Song af Makaya, All of them are faotnates to Longfellows Song
of Hiawatha, if they are not inspired by him. They were port of set-texts
and what anyone with a pretense to sophisticated faste could recom-
mend for @ young mind. | read them and heard nothing, though there are
ity who find those pleces the best that this region has (o nfﬁer Only
they have fallen into eclipse for a dot-com' qenerdtion Lhat anly reads
spark notes, with a mind full of 'tweaking hip-hop thymes, well, the
fadiny fashions of the hout | have heard of no imitation lately worlh
acknowledging. so/lets pass on to examine how the enemied of art
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and wisdom have won (s over 1o third-rate charades of malistic drama,

There Is-a lot to decry In our academies, calling It ot isan understatement.
There is-a lot of stupid thinking that has gone to water the wine, talk of bad
wine in bad sacks amd the viltures will come for your earcass;all in the
sepviee of power. | need not detall what went wiong when and where, you
only have soma of the mast titular fallows tell you how much they have
read out of thelr discipline and the guiter press, since there is no press
There was a time when finger waving could eamn one a professoral
position, many are waiting for them to get away, the Mrican way, by
natural attrition, and some may se2 that come fo pass.

Muost African dictators hold on fo'some form or other of ancestor worship.
Will, they sanctify the past, which isactually sanctifying death of the
present. This form of nihilism extends to discrediting any living idea. ThE(
have & tomb betwesn their ears which they think is a means to immert

ty. K ytu bow to them you are doomed befure they eat grass. Hence, they
do ot like anything ralled new, tell them of what our fore-fathers did, they
have 3 big ear for that. Thiey do net like guestions, | think some whao are
afraid of Philosophy do so because it is the disopline whose mamstay is
asking questions. They are afrald because they are content with the
tentative answers that have been given. They believe in established
dikastic ¢laims and do Aot care 1o seek for answers, because specutatiin ic
beyond them, That is the disfinitive naturs of ancestor worship.

Power 1s 80 sweet

that it makes some

men think they will
never suffer corruption:
so Christ must not die

1t he does he only

visits hell and

must resurrect.

Naw fur those wheo canmot write, because we are ashamed of anything we
have nat copled {ance | wrote sume poems, becausa they were sbove what
the eritic had expected from my pen, he asked me, "where did you copy
these ones from?"). Well, most of the folks around beljsve that you can enly
wildly succeed if you stole something from someane. | cannot then blame
the feblowrs who have stolen from me and them lor eons, our greedy
neighbours These nelghbours wha only know hew 1o tngmlatﬂhemtelm
with wiliful verse, all the silly things we would ike to hear,

You cannot fathom how deep sunk the canon i this end of the world is
wntll you want to choese one poem either for your child in pre-schoal ar
anything thereafter. You have to goso many miles out of town. Maybe
Seamus



Heaney and Robert Frott could be the closest 1o the rustic kimour that is
great, Ina country that earns 67% of its Gross Domestic Product from
sepriculture. 1 wou are nof & Farmer, you are wasting our timee. Every
person who knows this has a secret farm somewhere, and a side eaming
elsowhere

But all | have said is nothing compared to the tragic forgetfulness | Gee.
The olilivion when the chaos of supplantation occurs. Ask: is there
anyone who i going around asking, vho s the wisest? Wha is the poet?
Have you? Whﬁ I might be the only one wha is worrled about this
seeking, this thirst . wordsfall. . | LEFT the class of lterature because
| was tired of being the pdd fool, ever repding dead books, | have been
rading living books for a while and they are cheap in their unconscious-
ness; fleeting as the wind goes, agonizing. 5o | [eit becawse § got tired
raising the hand for, who has read Octavio Paz? Who has read Tagore?
Who his resd Neruda? Macchivelll and Obatala?

They show|d have asked mpre trendy things ke, sarrings on the pig's
golden nose, tattoos on the hyena ar overrun donkey to be staughterad
for increasing the return of 2 failing butchery. Such matters are more
palatalile than s poemn and & question. Since we are bereft of all manner
uf Iitvention, we should be glad for this infection of defects, this
wretched earthiness that immures our spirit of God-Like Crastion.

Did | forget the poesy of thaught that 15 Keaned as Plosophy? fo. Hers,
for a while, we had something called Sage philasophy (Gruka, 1991],
which assumes that there are some miverick pedestrians whe can malch
Plato and Well, the former is litaranly wnknown around, and the latter is
private propeity of some vet to b known ancestor wnuhlrptng DWNEr
of this country that Sopinka celebrates in The Strang Breed. Baoth
philosophies do not establish any novel perspective on the metaphysical
nutions of truth nor besufy.

So far, what we have going under the names of African Philosophy (o)
Wiredu, 2004 and Janz,2009 to mentiona few), and Its diasporic
extansion Amcana Philesaphy (cf. Gorden, 2008, are mactions to eithey
the acgusation of the African as being a noble savage or primitive, The

What can save
our face 1s to get
down to writing
beautiful
utopias on how
we will

getl mtospace
travel to
colonize Mars
and teem

it with Moors,

L

latter seeks to vindicate itself by pirking the underside’ of modemity to  References

show how enslavement, poor working relations and all of environmental
wiploitation have poisaned our waeld. 1t looks healthy, but is it progres-
siva? The main heuristic of analysis in both is the notion of postcolonial-
isarr. |t distracts us with making us preoccupied with the past by
corstructing a form hetero-consciomness that blinds o 1o durreal
mission, and the befied that only ancestor worship cn redeem us.

What can save our face is 1.get down o wiiling beautiful utepias on
how we will get into space travel to colonize Mars and teem it with
Moors. That is why | would rather spend most of my time watching star
trek, than analyze the term ubuptu 'ws-ness’ or 'we-ness, | know that
thase slogans of African Soclalism sre cheap seductions of thieves who
wiant to use‘tyrannies of nimbers to fill up Swits aceaunts. Things that
wie wse to avoid making our reads, sewors, farm our estates and
overrpme thebread and butter issue’ [f you replay scenes from a current
polltical ampaign, you will see placards of FLOUR while the faunch of a
second-hand train from China, which will be pald for In the next twenty
yErs on a campaund interest, is guing on elsewhere.

Since my complaimt cannet be given in ene session, there is anather
time, | will take some |oose strands and tie them up when another
opportunity cames alang. | have to stop here and allow the harsh airto
sottlg down, and we huar more positive balk for the so much of this and
the 5o tmuch of that which is the only thing that has some currency now,
evern it the Aradeny, in this dark Hom of Africa plerding the sea-change.
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HILDE
SUSAN
JAEGTNES

Hilde Susan Jaegtnes (bom in 1973) 15 a screenwriter, poet, novelist and

Al ant leq has three joints.
Ants can lift 20 times more than their welght.

Ants have 250 000 hrain celle performance artist based in Oslo, Norway, with an MEA. degrez in

Ants can viralk on watet screepwriting from University of Southern Cafifornia, Los Angeles. A
Nariweaian citizen, she was born in Pennsylvania, and has since lived in

| am a woman. Tprway, lcetand, England, Key West, Switzerland, Honduras and

My legs have three joints. Califormia. Several af her screenplays have been professtonally praduced

| e 100 billion brain celfs, and disteibuted, buth short films and feature-Jength drama films, and hes

| use Uem for. playing, leaming, problem-solving, not playing, hol I:uhil:.hﬂl terary waorks include the poetry collection "Det e noen wam

remembering. yver” ("Someone must be lying', published by Solum Bokvennen in

Mesrwyay, 2012, the flash fiction collection “Minner nytes best alene |
storm™ {" Memones should be savored alone during storms”, published by
Solum Bolvennen n Norway, 2014 and the novel " \i):fgﬁkrlft" ["Ugly
Witing", published by H/0UF in Norway, 2016), 25 well a3 numerous
Eluams, {lash hietion pieces, short storjes, essays and film reviews in
prueaian and intermational newspapers and literary publications.

| have strong Jegs, but | can't walk on water,
ean't stand while giving birth, can't run away,
can't stand whike bieeding.

[ step on the.ant becauss | can't see it
Theant bites me, evidence
that it shouldn't walk under my foot.

Hilde Susan laegines poetic universe has been destbed a5 "a
rollisr-coaster designed by Salvador Bali" with its surrealist, sexusl,
playful, disturbing and dreamiike features Themes frequently sxplosed in
Iiéir work Include gender roles, powet imbalance and abuse, existentialist
despair, destructive romantic traps, and the transformative powers of the
subconsclous, Imagination and language. An anopymous blogger

| am a woman,

| have small hands.:

[gan't walk on water, but | can swim,

| use my legs for: walking, standing, runnleg. hiding, not standing,

bleeding, reported that reading her poetry [eit "fike going to bed with a wild sea
otter” Through her writing, which she sees as a confinuation of
My legs have theei faints. modenismin the tradition ol James Joyee, Virginia Woolf and Kput
Thiey mastly point in one direction. Hamsun, Jaegtnes is intent to prove that fantasies are key Lo understand-
| rum, 20 times eavier than blood ing the course of history, and that psychological realism reprmaing an
| i from man to man incumphete tosl to unlocking the human spirit.
-By Hilde Susan Jaegtnes
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Liby Michaelides was born in Micosia, Cepras, where she lives and
= works. She artended a course on Secretariyl Studies and Public
= Relations.

She has published three collections of paetry by Govostis
Publications in Athens, The Alchemy of Time (2001), Shapes and
Roads in Relief... . (2003} and Remembrance of 2 Dawn [2004) I
- Graek and English— a Bilingual adition, and by Melani Publica-
=~ lions (Athens) the! Intimations (Ypenigmoi} (2007), a poetry
collection, The Tity Needs No Introductions (2010), prose and
Arena, a bilingual peetry collection {2014} {short listed for the
state poetry awand)

- Herpoems have been published in newspapers and literary

= magarines In Cyprus and abroad and have been translated into

English, French, italian, Serbian, Swedish, Bulganan, Bomanian
antl Turkish

I June 2013 she joined the Board of Directors of the Cypris PEN
Centre rsponsible for Public and Intornational Relabions.

Since 20406 she is co-owner & director of ideogramma, omganisers
of Intesrratiomal Literary and Poetry Festhvils and cubtural events in
Cyprus and In Furope

. In June 2013
she joined the
Board of Directors of
the Cyprus PEN
Centre responsible
for Public and
International
Relations.

Cause

[v wias the sand hills,

The house that stood alone.

The sea that slid o @ shore exd s [Wetly Its ower

and the tamarisks that grew dnrestincted,

1wk the oo Thiat wased day by day

il 1t begame red ke a ball afice-cream

that invited me fo taste it

antl the wind that blew sand on the faces

sand light and damp that allstensd and stuck 1 the skin

Al you, Wheo wheren't here, yit you-filled the room
withea love unrestricted like the tamarisks

fow weren't hene

Vet you were Lhe catse

By Lily Michaelides
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Philipp Scholz

Nora Gomnnges & Philipp Scholz proudly present
"Bang! Bang! Barigl" — Fatatyrical Maments

Philipj Schola: &ndﬂumﬁumrﬁmtnﬂ! tearmied g to fu jato
2 duo. Bangt Bang! Bang!" iz paying tnbute 1o the love affair of
poetry & jazz | vigarous, dynamic and ever agile-way
of playing the drums ~ word, seund, fazz at ts best are
reviecberating — an interaction Is created, that doss not wesken
the anguage bit enriches the misskc with anather color. The
“talot Gomiinget” i good Humudf, extensive and diep mizsage
and fun: Fatalyrical moments guaranteed. Stay tase and listen
clsely, when they ~ yes, one could say — conjure; provide magic
with & varlety of German and English poems.

Nora Gomringer was ot in 1980 Het badkground s paga-re-

lated portry and Spoken Word, e prasent 15 the vast varisly of
poetry and recitation. For her work, she receivel rumerus
ursanes and awards. Lately the duo recervad the rennwned.
Villa Kowagama Residency bursary in Kynito for the fall 2006,

Philipp Stholz was biorn in 1990 He s 2 }mdmmmerhmdm
Leipain, whore li's o master schiolar at the azz department. He
plays the dnims in nimerots bands and expands his “Instry-

mental vocabilary” constantly. in 2015, his band Plot published
theit album “Tightrape

Chedk out"Goimringer + Schule an Facebiodk: OR find us here:

Wwinora-gomeingel de
wwwphilipp-schblz info
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Nora Gomringer &

Photo by Judith Kinitz

Wie soll ich das beschreiben?

Ich Kinnte-sagen: Ein Wort, das istein lgel.
Efn tgel in der Hecke, der eine Rotle madht,
die Stacheln aullen zeigt, den welchen Bauch
wErsechl

Ich Kdiritite sagen; Fin Wirt, das int éln Kleines Boot
Ein Bootim See, das treibt im Wind,

sein Segel blahen [4sst, den ganzen Sommer lang
Im Abentewer schwebf,

Ich kbnrite sagen: Ein Wart, das bist auch du,
[ brist ein Wort, der Klang dahintes,

bist Uberraschung und Verwirmung fir die,
die deynen Namen sprechen.

Du Kind, du Madehen, lunge, kleine Welt,
chu Universum miplature.

- By Nora Gomringer

fiuws: Mora Gomringer: achduje, Verlag Der gesende Menschenver-
sand. Lugem 2075, 5,94,




Robert Onter, akd Hector De Pae, s a teacher. He obtained a Bachelar of Educdation
degree in Encglish and Literature from Kisii University. Be 15 comently an MA stadent
of literature 2t The University of Maimbi. His poetic joumey (an be traced back to
hiis days in high school where he was 4 member of Journallsm and Klswahill dlubs
These two clubs gave him the platform on which he discovered his faoting In
paetry writing. Additianally, the years he spent at the University also fortified his
falent n podtry, He bas been 3 membet of Kenyan Peets Lounga, Poeletis Aurora
and Wordsmiths Poetry Trew. He owes gratitude to Samson Rapando of Budding
Puets, Ir. Chstopher Okemya of Kiss University and Eric Valles of Singapore for
Iheir great support in his peetry writing. He has also shared a podium with several
international poets, incuding Prof Seth Michelson (UISA), Godspower Dboido
[Migeri), Gunnar Waeeness (Morway), Daniel H. Dugas (Canadz) and Tepy
Machama (Kenya)

Speak, My Pen Speak
Gumshots, anfest and wailthg souls

Bitterand scaltered cnies from ingpeen| citizens H e h a S be e n a

Helpless and speechless dead bodies all lay

Tty men, different tribes, fighting for power m e m b EL I Uf

| abearslesd oo iy doesam, Saindly and ambilions

Ispeak daath; SPEAK 1T, MY PEN SPEAK Ke n ya n PU E’TS LU U ﬂ g er

I flve iy thee desert — this ls where | got my dessernt

Mo dad, na foad, no mate PD etrlns AU rﬂra and

In this place. | lest a mather, | let love

Saikes and thorn trees are my neghbiors W d ' h P y C f

But dm | hol 2 ctizér of Mangata cousiry? O r S n.l l t S O e't I I ew'
 Speak of Solitude and suffering

SPEAIC MY PEN SPEAR

My teg will be amputated today Every day in handouifs, that | do condemn gowernments
Rt [l b= in this hospital tostay When vill authors, playwrights and poets live fréely?
Thie il 1 toa high, my ability tha low e ready 1o sheep, never to wake

“Cancer patients will receive free medication.” For poetic licence

Beit IF aint 5o, It wasalle | SPEAK OF OPPRESSION, for the caged binds

| am speaking of poverty and treachery SFEAN, MY FEN SPEAK

SPEAK, MY PEN SPEAK

I witting, | veas speaking by Robert Ontari

| have become a son of thairs, cines and slaps {Facehook: Roberto De Khalifa)

Every day In handculfs, that | do condemn govemmients




SHEILAH
KEMUNTO
BENSON

Sheikah Kemunto graduated from Kisii University, Kenya, with a
Bacholor of Education degrae i English and Literature. She is a
paet and bl particlpated at the 2075 edition of Kistrech Poetry
Festival. She is currently a teacher of Engfish and Literature at
Nyakonge Boys High Schaol, Kisil, Kenya.

MY CITY...

EVEN WHEN SORROW
STEALS THE
ATMOSPHERE...

EVERYTHING IS
DESIRABLE 11

Sunrise and Sunset
And the wonder of it all

Is the wondes of sunrise

The wonder of created ime

And tha beauty of sunrize

The bieauty of created light

But the wonder starts again

It's the wonder of sunset

The wonder when lght hath gane

fnd total nothing engulfs the world

And the beauty of sunset and sunflse

NI set to'end and begin at appointed time
The beauty of this moment to skylines
And the horlzons, still show it all

Shows the wonder of sunrise and supset
The beauty of suneise and sunset

find the wonder of it all. .,

Is the beawty of sunrise and sunsel

My City...

lna city where castles are built
Whese beauty is readily ranzomed
And hanesty abides in and outside. . .
Is the cily nrmy-ﬂew—da'_.- dream,
Where love ls not & vocabulary
Bt & day-in day-out action.

Where smile plaster all around
Evanwhen somow steals the aimosphere,
Where everything s desirable

But homesteads and Family stands
Whore | deeam of walking all the time
Even by the muddy but bright atbeys
Whese everybody matter somehow
Arrd chianity begins at home applies
For the people make the clty lovable
Anil admirafion sweept the exfstencs
To Just see my dream come brue.
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ROSEMARIE
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Rosemarie Wilson, ak.q. One Single Rose, & an award winning
[oEd Spoken word artist singes actress plopwrmht author of
three self-pubiished peetry colledioms, nice and nasghty
chaphooks. Rosemnarie ls a Davenport University graduate, nine
tirries National Poetey Awad (NPA) nomines, 2010 rtipisnt of
Lo NPAS Now & Upcoming Poet, Poetry Author of the Year award
and her {0, Poetic Truth, was voted 20715 Spoken Word/Poetry
flbum of theYear She s a four time "Who's Who n Black Betmit
honore,” first place and thiee tme hanorable memtion resipien
of the Detro Wriless' Gulld Paul Laurence Dunbar Poetry Conle,
2012 SAFE [Sisters Acquiring Findndal Empowerment? Ambatsa-
dor Award recipient, SYMixMedia com's 2012 Performante Artlst
of the Yaar, Detoit Meteo Times' reader's chojce 207472015 Best
tocal Foat and she was nominated i the 2074 Spoken Word
Billboard Awards. Upon entering a slam competition for the first
tinve at the Motown Museum in Detrall Rosemare was named
Metawn Mic 2014 Perfarmancs Artkst of the Year. In 2017,
Resemarie debiited ax an actor in Detmit. She has sihce
performad both nationally and mtemationally in a few amazing
prodoctions. & few of her notable performances inclide, the
loatists Hovertes in Detrolt, M1, the Kistrech Poetry Festival I
MEskl, Kenga, the Pilan Intemational Fllm Festival in 54 Lucla, as
wrell s Lowrig Edrape in 2002, Shie § curtently a featmd arlist
and songwritar with Defecied Ragords, thie United Kingdoms 41
howse music record label. Her poetry & published with
Broatside-Lotus Press, frmer Child Press, Might Ballet Press and
Erisis Chronlcles Press. For fuur yeaes Rosematie hosted the
Spotlioht epen mic poetry seres n Detolt svery 15t and 3nd
Friday at Manils Bay Cale, whith was named 2014 Open Mic of
the Year biy.the NP and Detroit Metra Times” reader's choice
1075 Best Open Mic. 2074 marks the official launch of her
rore-profit motivational watlshap setles One Single Rases Bloom,
warkshops centered on nspiring bright youngSTARS andl
seirsaned adults to fearleely fallow their passions. 2074 was
year of "firsts” for Roserarie—:he releasald (wo spokan wird
LD, [Postic Teuth available on Munes and Straighit Ug, No Chasen)
and her fust fll-lenath comedic stage play, eatitied ADDICTICN
stild out i Ity debut at the Boll Family Theater, on Broathway in
Detrosit

For imore infommation on One Single Rose. please viss
Www.onesinglerose.com

F

She is a four time

“Who's Who in Black Detroit honoree,

" first place and three time honorable
mention recipient of the Detroit Writers’
Guild Paul Laurence Dunbar Poetry Contest,
2012 SAFE (Sisters Acquiring Financial
Empowerment)

Ambassador Award recipient,
SVMixMedia.com’s

2012 Performance Artist of the Year,
Detroit Metro Times' reader’s choice
2014/2015 Best Local Poet and she was
nominated in the 2014 Spoken

Word Billboard Awards.
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Lachary Kluckman is 2 multi-award winning author, poet and <poken
word artist. He hat been recognized consistently by the National Peetry
Awards, twice caming distinction as the Skm Organizer of the Year (2015
and 2016, and Stam Artist of the Year (2014), Recognized as a Gold
Medal Poetry Teacher by the Scholastic Art & Wrrting Awards for his veork
with young weiters, Kluckman i an activist, youth atvocate and
community eeganizer who has made mulliple appearances at the
Katiomal and Individual World Poatry Slams. Kluckman tours extencively,
performing and faclitating poetryand performance workshops
natiomwide. Hehas spoken at higher education confenences and semimars
abowt the use of spoken word for retention and success In the dassroom
and served a< Poet-In-Residence at several schools. Kiuckman Is the
cregtorand Dipector of the Albuguetgue Stam Poet Laureate Program, and
served as Festival Coordinator for (he Verse ~Converse Poelry Featival
from 2009 to 2010, He i a founding organizer of the 100 Thossand Poets
for Change program, now recognized as the largest poetry reading in
histury, A Pushart Prize nominee, Kluckman has suthored iEh’flﬂ?
froelance articles and book reviews for local and natiomal publlications and
served as an Editor for numerous journals, including, Sotto Viace, Cartier
Review, dnd The Journal of Truth and Conzagquence. Currently, he serves 35 the Spokean Word Editer for the Padectal magazine. He is the author of three
collections of poetry, including Per-City Poems, the Red Mountain Press National Poetry Prize winning Animats in Our Flesh and Some of 1t is Musde, a
fimalist i the New Mexco / Arizona Book Awards: He s also edited two anthologies of poetry and memair, induding the New Mexico Book Avanls
finaiist, Earthships: A New Mecea Poetry Anthology and Trigger Warning: Pestry Saved My Life

‘Word Problems QNN NRR AN d!

Orie mian, who bs an artist, has twa dreams and four chilidren, The first dresm of the artist bs the multipliction of their dreams by an exponential factoe
of infinity, if each aof these children

ar A brosh and the artist bas only one canvas, how much paint Wil e nsed to plgmenta sy big anough for (hem to believs 07 The second dragm of
the artist is to find & love to replace ' '

the pnelost in the fiest part of the squation. His oldest child, the only qird, has three brothers from him. By account of the blood, ha s nat her father,
but he has spent 6,200 days teaching her the words she gses to describe her dreams, which nimber more than two. Each of her brothers has two
dreams of thelr owin, which are a function of living undsr the normal curve. The mather, who had childen with two men, has disappeared into the
eomplicated math of her addiction, the way het skin reacts to liquids. Aleaholism alters the algorithm of her ability to bond with them, The man has
been divided by the lass of his wife, leaving him an irrational numbier. The square roat of twe. His heart is 2 1rin leaving twa stations at ninety-five
miles an hour. Calculare the force of friction it will take te stow bis collision. How fast must he accelerate in another direction

to avoid the coilision altogether?

MIETRECHZONT



STUDENTSmm
UPCOMING

POETS )))




AKECH
OBAT
MASIRA

Akech (bat Masira is 2 well-known Kenya theatre persomality, He
has heen at the centre of artistic expression within Eake Viclor
regjon since 1080, Wz has directed many plays and has beana
wisiting artistic director to various theatre compantes in Britain,
namely: Arts Opportunity THeatre (Bristol), Staunch Poets & Playess
{Landon), Camiden United Theatre {Londan) and Or, Forster Theatre
in Stroud (Gloustershire), His theatneal productions have heen
strabght In Kenya, Tanzania, Uganda, Sudan and Britain

Inpoeiry, fe s referred 1o a5'a poet of destiny, meaning that his
poetry mainly focuses on those who have passed on but had made
tanglble contributions to the sodety when they were alive. His
poems includa "4 Tribute Poem In Memary of 2 Great Educationist,
Thie Late Principal Obare Awword”, "The Noble Man of Nyakach, Mzpe
Henry Awuor Imba” and “Tribute Poem for Tom Mboya” However, he
b also wiitten & poem about Barack Obama,

m KISTRECH2017

0BANA:

THE CLOBAL 5TAR

Obarma: the globl star, aue star
We in Africa welcome (bama .
Rnd his vision of [argesse

To make our lives wholesome. ...
Improving the regular income
bl visiomn dnbplres

The bedragnled poor. .
Whole daily hope

|5 to aspire for better
that aur ambilinns
imitist not rise and fall
ani veer off course

[1ke birds in a storm

Obama: the global star,
fur star

the staref Africa

the American star

and the total global star
Obarma: the globsl star
T stal

Obama: The global
star oor star
M Sarah Obama

|5 happy
and kegello excted as pever bafpse

Barrack Obarma, the American president
her grandson

President Dbama, a great world leader
the global star

our star

i visiting his roots ... Kenya
the home of Kogelo willsge
Ubama: the global star our star
(batmna: the global star

s star

(tami biro,

fawne -yo!

Kenyans are excited, excited
Konelo mote than exnited

Obama the American president
s ourbload kin. ...

Welcome with deserving love, .
for Harack Obama loves Africa
leves Kenya

outsids athnit prejudics

as he loves humanity

and the unity of mankind

Obami: the global star

DlEF st

President Gbama is vur balahee
beyond the horlon

wha

with good reasons ... ..
spasans our Mnca's democracy
"J:IlEHEEfU"

Ablood connection

Pully as togethir

Ubama Barrack is our allure
Pure as fresh air

Sure as the rising wn. . ...
Antl the potent cure of

The Kenyans ethnic bigotry
Simple as history

Obama: the global star

(i star

President Obama loves Kenya
Buil a just Kenya

Free of cormuption: and impunity
Without ethnic bagotry

Ohama crafts for Africa

A ereative paradigm

Embracing <elf-perception
Facing off with deception

[ wigion of Africa is et of positivity of
ronfident mations

And determined unities

He knows aur vast potential ...
Our strenaths and vasakness ..
And fundomental needs . ...
Dbama knows cur priarties

Like with needy —and not the seedy
An the greedy

Leprogy of unreality

Disfigeres most humans

Busy with our politics

Thitt we must be winners

Al losers and political sinners
Must not be chogsers

Obama: the global star

Our star

By AKECH OBAT MASIRA &
OMAR NASSER



CONSTANY
OTEKI
MOSE

STUDENT, KISII UNIVERSITY

Home.

| see them.

Young and aged.

Thinning out

Angular and cumsy,

Thelr ribs achie from too much yawning,
Faintly-glowint deep sunken ayes,

Seeming o have harkened the grave’s voice:

in long queaes they stand,

Despite the earth’s scorching suns.

Mothers with baskets, fathers with hats

The eries of hungry children a melady in the gin
Sometimes the Mnﬂe of blows is really

His each wrestles for a share of relief foodl.
Today they get a portion of the telief donations;

Tomorrow the chiefs disappear with it inte unknowm space.

Bifter venomous roots gatherid,

Cattiecarcass collected:

Dipped in fires to roast

Chitdren surrounds mermly,

Exhausted from long walks— searching for a deop of water,
Faint joyous chants glows their hearts

Others just stare with simple smiles

Hopes of seeing a bnghter lemomow.

(BT m



Will Do It Tomorrow

Wikl do |t tomomow,

for now a lintle slumber,

trivial slomber, won't dose m' ayeas,
For my body is already Loxic

with the venom of heavy eyes,
-really fatigued,

SO0 o I oy, that | swear,
i W F . for hose comes i my slambier,
Student, Kisii University dresms offancy antl manual v,
! = and the chamming Mrs Hight,
whose tough threatens to beay,
the global book of rcord

Will do It temorrow,

il know am In camps,

Just let me update my nepves,

with the banging bhang that backs,
I ey vy e the punky dogs or the
urtarmed slum mataius that huots,
louder than quilt explosian

Will da it temarmow,

fet me first ke a selfie,

Lo et the public know

{hat the miship wis fatal,

and the 14 seater fefl heads scattered,
with none-demanding ownership.

Will do tomormow,

let me first update my face'bk page, my status,
with thi neves of the innocent comse

of baby pendp, the lmie anget,

her stray bulleted news.

the vitgin poor queen whose bady,

serves 35 3 golden crossover,

far the new regime.

- By Efly Omulio
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Kenned
Kamande
Murigli

Student at

Gaichanjiru Mixed Secondary School,
Kagundu-in, Thika

My Selection.... ’

Your first Louch was so conspicuous,
It miade me very suspicious,

Far you made me uncomsclows,

It turmed me to be envious..

Our love band is 50 strong,

Ll Euroband It 1s surg [The a somg,
Among many | chase you,

To live with you all alonig....,

With you | will ot wihder,
Like a Christian without a prayer,
Nows | will not commit murder,
Foryou are my |ove slayer.

Meeting you was a rellef

It was beyond my bedief,

Was about to fall off a diff -

But came and held me in your hand,
Your love made my heart bright,
Huth, you and |, can take a flight,
Am teady to engage in 2 fight,

To make you my miss tight,...

- by Marther Oyuga Okomo
(E-mail. Marthaoga96i@gmail.com)

Our love bond is so strong,

Like Enrobond it is sung like a song,
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Marther
Oyuga
Okomo

Student, Kisii University

Tender Touch ’

So gon are the days,

5o hot are the nights,

So chilly are the mormings,
How sad am | longling!
Fot your tender touch.

Diays moves Bster like wind,

Dawns moves as siow as chameleons,
Nights crawl as snakes,

And my thoughts still in your pillow,
Haw | miss and long. .,

Far vour tender touch.,

Ho broke my childhood memories,

He irowght my thoughts 1o real world,
He baught 2 nice ruse flower,

And placed them on my bed,
lean'tfargetthis.. oo,
Thie tender touch stilk sotnds neal

He brought my thoughts fo real world,
He bought a nice rose flower,




Richard
MaiAiba

broentear

in this numbina coid | stand comforted by this cormer,

Hell must be grinning swearing they better thisn this lones,

You see, |'ve heen dovin this fane hefore fighting the shackies of
bising a stoner,

iroken lies, broken ties, wasted nighis chasing the bomer.

Honestly, it not each day you wake up to.a vanished family,
Like air missing what an irony,

All that's heft Is unending agany,

My mind and heart no longer sync in himoany,

Wait, . did | say hearl, because that teo died whon | lost their
company,

The revolution formed from the pangs of loneliness:

Each moment | kepl questioning,

Why you went withaut informing,

You left me Behind weeping,

Mg | thought you wees anly nap taking,

My eyes see blur in everything,

As | take a look at your panegyric each evening,
Wher afe you peaple coming!

You spid you were nover l2aving,

Leaving and not retuming.

. h‘;” ’r\'“\‘
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RICHARD
050R0
ONKENDI

POET, KiSll UNIVERSITY

CATACLYSMIC

SIEGE

Why should we?

Mare humans

Filled with bittemess
Tarn with claws,

Lefi helpless and denolate

Yot He allows,

His sharp arrows deep into our hearts,
Everyday every night avery other day,
A cup of deep sorrow we Jnnk

Our loved ones,

Our beloved,

Driven away.

vy vlllage,

Splendour is gone,

Grief over the loss,

Light has became darkness
Yol He hasn't rebedled,

To anyani,

The desp hidden seceet

Where du they go?

(nly sorrow is the norm,

Thie venem,

Al hope s Jost

Yot He whesever and when ,
[oes He enjoy the helplessness

l‘ fl _1‘.-'II,-I..:I,| :IJ.f. il

e I
LPERYaay every !

{ ___"..rﬂr'|.| ] "J'Ini {1 Fr-} (- ony Hlf 4"”'

(2atr loved anes, ( hur belom ', J[ ) VeR divadll,
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THE SHORES OF RIVER
NJORO

Alone in desolation,

By thi shiores of River Njoro,
When | accompanied my mothed,
Yo and infnocent,

Playing while shewashed

By thi shores of River Njoro,

Masninries linger,

Of how wie shuared and played Karonga,
Hide and seek we enjoyed,

Graw togethers and perfected to perfection,
Toiched and ate forbldden mils

How | o longer accampany my inothee

Gichimu lkua (Poetic Sting) is a

This same store

Wherit | sat 1o enjoy the beautiful,

Hays ol the sun | watched the girs play,
Lagw ber and my bhaart beat,

Likn a chrumiy sed in mulongo dance

| stuttered yet,

| potred mmy heart oul to her,

Moy she e nowher,

Lond gane and |eftin the dirk,
Yl | can't reach har,

She s gane, gune forewns

GLOSSARY
Karonge - Childrei's game
Mulongo dance - Traditional uhva dance

young, committed and dedicated
both writing and performing poet.
Besides pursuing a science course in
Kisii University Kenya, the maps of
his heart lead into the beauty and
love of art.
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KPF 2014- A Visit tn((

Tabaka Soapstone Mine

i i‘mﬁ'ﬁ-— dft void
Sebetrplder s purts

L J-ﬂ-pr{aﬂ--
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KPF 2015- A Visit to
Kenyatta University
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KISTRECH
POETRY FESTIVAL
2016

“From Left
ﬂkunm{ﬁﬂFBmﬁur},
Damiana (Wife) Prof. Michelson (USA)
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- r ' KPF 2016
N R = Participating Poets
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KPF 2016-Kenyan Poet, "\

Tony Mochama reading
his poetry at Lake Victoria —

A Visit to Genesis
Preparatory School




Jennifer Karmin (USA)
A Visit to the Kisii University

Literature Class
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@ s5evEy @
FESTIVAL

Are you a poet? A rapper? A singer? A spoken-ward artist? You can't afford to
miss this! The 5th edition of Kistrech Intemational Poetry Festival is here
Foreign, as well as local, artists will light poetic fire at various venues across the country.

COME, PARTICIPATE, INTERACT, SHARE AND LEARN.

OUR GUEST POETS

B

AMIR OR ANSELM BERRIOAN ARG TS KUNTA MOLDISE | LILY MICHAELIDES | MARWAN MANHOUL
(ISRAEL) (USA) (NOTWAY | (BOTSWANA| (CYPRUS) (PALESTINE)

Y t . T
LIPS A
R Cart s ROBERT ONTERI ELLY OMULLO | ZACHARY KLUCKMAN
(CEHMANY) {KEMYA) (KENYA) [KEMNYA) (UsA)

DATES MAIN VENUE - KISIl UNIVERSITY

VENUES THURSDAY 5TH OCT. 2017
ES Msanco INTERNATIONAL ARTS FESTIVAL, KISUMU

FRIDAY 6TH DCTOBER 2017, AT 700PM - 3:00PM
UEANMISI RESORT. KiSil

SATURDAY TTH OCT. 2017
MAASAI MARA GAME RESERVE
CHRISTOPHER QREMWA HIEMANT DIVATE SUNDAY 8TH .OCT, 2007
[KENYA) (INDILA) MEETING WITH AMBASSADOR OF ISRAEL EMBASSY - HAIRDE!

MONDAY 9TH OCT. 2017 AT S:004AM - 1:00AM
UNIVERSITY OF NAIRDEI

OUR SPONSORS

uy |8 O i . "_:
e 1EROZUL Em N b

- O T el b
HInE AMYENRITY

Crganized and implemented by KISTRECH THEATRE INTERNATIONAL
Tel +254-20-80669468. +254-725-2681 87 Email201 Testlval@kistrac hpeatry.org. Website: woww kistrechpostryom




